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hitokoshi-kami

—

We love washi.
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Stencil sharp, yet charming classical patterns using Ise-katagami (Ise paper stencil) RS

Kyozome washi craftsman

ASAI Yoshihiro
(Asai-Chorakuen)

Yoshihiro uses more than two hun-
dred Ise paper stencils, which were 15PN
used for the Kyo-yuzen (a traditional

Japanese type of Kimono pattern) Craftsmen

stencil dyeing from the mid-Edo peri-

od to the Taisho period. Furthermore,

more than twenty Japanese ﬁ_'icl‘igggal. p— — AR
colors are used to dye ahd_;_tgucﬂ—fhe"‘: :‘_,,

handmade washi. et Hitokoshi-kami
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Washi artist
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MORITA Chiaki _S:'mo:of{:'hly and lightly, put watermarks in washi. Hand down
Chiaki trained in Ogawa City, Saitama ke s ‘ ’
Prefecture, a production center of o S ! : the Japanese Craftsman S

Hosokawa-shi (Hosokawa paper), for
eight years. Now she makes her own
fine patterns and creates washi with
watermarks, She multilaterally ex-
presses the charm of washi with flexi-

ble ideas. : ' ' paper is made carefully by hand using only kozo as

skill together

Hitokoshi-kami is a type of washi where each sheet of

the raw material. Hitokoshi-kami is made by people
who were trained for the technique of Hosokawa-shi,
which was added to UNESCO's Intangible Cultur-
al Heritage list in 2014. The Kyo-zome washi crafts-

man stencils our washi, and the washi artist imparts
on us the technique of making transparent patterns.
With these craftsmen, artists, and creators, we are
challenging to spread and hand down the potential
of washi.
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Washi can be made from trees such as “kozo”, “gampi” or “mitsumata”.
The most beautiful and strongest washi is made from kozo. The fiber of kozo is long and hard
so it is the most time-consuming material, but Hitokoshi-kami uses only kozo.
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o Using washi for the restoration of

cultural property in Europe

After washi was used in the restoration of ancient documents dam-
aged by the flood in Firenze, Italy in 1966, it became highly regarded
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Washi from kozo as

and is still used today by European libraries and museums for the

an Intangible Cultural Heritage

restoration of cultural property.

Three types of washi have been added to the list of
UNESCO’s Intangible Cultural Heritage; Sekishu-
Banshi (Hamada City, Shimane Prefecture), Hon-
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minoshi (Mino City, Gifu Prefecture), Hosokawa-shi
(Ogawa Town/Higashi-chichibu Village, Saitama
Prefecture). They are all handmade washi using only
natural kozo as the raw material.

FAHE 23 T & B E T The process of making washi

Washi which has existed
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IR RS M O Mtz s Y B 10 2 Paper was brought to Japan through Korea in 610 AD, as written in Ni-
Remove the bark Boil Beat Make Dry hon-Shoki (one of the oldest Japanese mythological books). It is said that
Steam kozo and strip Boil the shiro-kawa Beat the fiber using Mix the fibers with water and After being stacked Shotoku-taishi popularized the paper-making technique using kozo, and
off the kuro-kawa (white bark: the inner a mallet to make it place it in a sugeta (a wooden vat and pressed for drying,

(black bark: the outer
layer of kozo).

part of kozo) in a large
iron container and
rinse off impurities.

soft like cotton. made from bamboo and horse hair).
Soak in clear water, thicken,

then filter through a bamboo screen.

the wet sheets of
paper are laid out on
a wooden board.

recommended syaksyo (hand-copying of sutra). Washi made in the Nara
period (e.g. washi used for family registration in 702 AD) still exists in

Syosoin (a store house belonging to Todai-ji, Nara Prefecture). Tlustration by Ayako Kubo
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— Dale Carnegie
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Feel its warmth, —
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Senncn Meishi

HITOKOSHI KaM1

Japanese craftsmanship S e
and usefulness.
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Keep youe face to the sunshine and

Love fed fat soon turns to basedom. you cannot age the shadow.
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Sennen-goyomi =~ b i Sennen-meishi

Shineisya and Hatayama-shiki and Hitokoshi-kami Asai-chorakuen and Hitokoshi-kami

Timeless words of wisdom are printed on a card-size washi daily calen- Sennen-meishi is a very special name card you can be proud of. The back

dar (total 31 sheets). The text is hand printed using a steel resin plate. is printed in gold by a Kyo-craftsman using Ise paper stencil of the Kyo-
This calendar can be displayed in many ways, including placing, fixing to zome washi craftsman. The surface will feature your name and address
asurface or suspending, Carry the card with your favorite words of wisdom hand printed using resin plate. This beautiful name card is simply unfor-

or number, or use it as a gift or message card for birthdays or anniversaries. gettable. This product is made after it is ordered.

Design by SURMOMETER inc. Design by SURMOMETER inc.
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Hitokoshi-kami Densho

The Hitokoshi-kami densho series. This letter set of envelopes and writing
paper includes a“wrapping envelope” which is made by washi edges. Why
not try rolling up the writing paper with a red ribbon? “Hitofude-sen” is
for casual use, and “Hitokoto-sen” is used for message cards. This series

PN By

— AR JF AR

—HIkERM E LT VYT nei
FEI, B TAEKY ] & TEA
V] o2, SIS NI 2iE3 &
oREED BT RAFERK I
O\ LRI A TED > BTl
o T FARIE, BERRIC Do T iE
WTWET, FEHUAAR BRD 3
FVETOTEEVEDLEL I,

Hitokoshi-kami
Genshi

Use Hitokoshi-kami as a material for
decorative purposes. There are two
types of washi; “kinari’ (unbleached)
and “chiri-iri” (washi with flecks of black
bark through it). When the washi is
processed by noribiki (starch) it be-
comes a strong paper with gloss and
tensity. Kneaded washi (soft and wrin-
kly) can be used as wall paper. Sample
paper booklets are available for pur-
chase. Please contact us for details.
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Corsage
ISHIKAWA Nana

Washi was reborn as a lovely flower by the hand of a
textile artist. This corsage is marvelously comple-

mentary with either western or Japanese clothes,

can be used in many everyday situations. - e
\‘“"-._.__M-‘ S . .
R e —— ) not to mention wedding dresses.

Design by Suguru Igarashi
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Hitokoshi-kami conceives creations

with respected craftsman and artists.
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ASAI Yoshihiro:

Kyozome washi craftsman

Yoshihiro stencils the card-size Hitokoshi-
kami gold with Ise paper stencil named
“Tsuru-chirashi” (a pattern with many
cranes), “uroko” (scales) and so forth, at
his Kyoto studio.

MORITA Chiaki:

Washi artist

Chiaki designed the mulberry motif
of Hitokoshi-kami. She also teaches
general washi-making skills such as
the watermark washi technique at

Hitokoshi-kobo.

ISHIKAWA Nana:

Corsage and Textile artist

Nana designed and made the Hitokoshi-
kami corsages. With the concept of
“wearing art’, she normally devotes her
attention to making one-of-a-kind
items, focusing on distinctive items of
clothing and accessories.

Shineisha:

Plate making craftsmen

They made the steel-base resin plate for
the Sennen-goyomi and Sennen-meishi.
Established in 1959, Shineisha is a print-

ing company which uses letter press.

Hatakeyama Shiki:

Craftsmen of haribako

Hatakeyama Shiki made the haribako
(a paper made box) of the Sennen-
goyomi and Sennen-meishi. Established
in 1970, this company is responsible
for edge trimming, corner cutting, die
cutting and attaching paper.

‘ szl I%‘ Hitokoshi-kobo
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People with intellectual disabilities have learned the washi-making technique of Hosokawa-shi,

and have practiced it for a long time in Maebashi City, Gunma Prefecture. Adding originality

to their washi-making, they are now working as craftsmen of Hitokoshi-kami with pride.

— MK 7w Y= 27} The Hitokoshi-kami Project

Produce & Copyright by Junko Hanezuka /

Art Direction & Design by Suguru Igarashi (pieni) / Product Design by SURMOMETER inc. /
Product Management by Hiroshi Okada (crear a Inc.) / Photograph by Tomoyasu Osakabe /
‘Web Design by Yasuhisa Matsuyama / English Translation by Aki Teramoto
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Please understand that actual goods may differ from pictures.
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This leaflet is made through social welfare funding by the Marubeni Foundation.
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Social Welfare Corporation Hitokoshi-kai,
Hitokoshi-kobo in Workhouse Dream
3-15-26, Jyoto-machi, Maebashi City,
Gunma, 371-0016

E-mail: info@hitokoshi.org
http://www.hitokoshi.org/kami/
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